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Poeticka avantgarda mezi Waltem Whitmanem d Rf)bérge'm Desrosem
The Poetic Avant-Garde Between Walt Whitman and Robert,Desnos. -
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HUDBA / FiLM / ARCHITEKTURA
FILM / MUSIC / ARCHITECTURE




Manhatta (1920)
rezie / directed by: Charles Sheeler, Paul Strand
hudba / music: Eliska Cilkova

H20 (1929)
reZie / directed by: Ralph Steiner
hudba / music: Jan Ryant Dtizal

Mechanical Principles / Zakony mechaniky (1930)
reZie / directed by: Ralph Steiner
hudba / music: Simon Vose&ek

Emak bakia (1926]
rezie / directed by: Man Ray
hudba / music: Jacek Sotomski

Létoile de mer / Mo¥ska hvézda (1928)
rezie / directed by: Man Ray
hudba / music: Martin Klusak

Filmy jsou uvadény ve svétové premiére s novou hudbou, ktera vznikla na objednavku pfimo

pro projekt CINEGOGA.

Films are presented in world premiere with new music commissioned specifically for

CINEGOGUE project.

Orchestr BERG

Roman Hrani¢ka, Marko Ferenc - housle / violin, Martin Adamovi¢ - viola, Vojtéch Urban -
violoncello, Jan Tengler - baskytara / bass guitar, Tomas Mika elektrickd kytara a bici / electric

guitar and percussions, Zuzana Bandurova - flétny / flutes, Irvin Veny$ - klarinety / clarinets,

Roman Fojti¢ek - saxofony / saxophones, Tomas Blirger - horna / french horn, Jan Triebenekl -

tromboén / trombone, Anton Zdanovi¢ - bici / percussions, Daniel Wiesner - kldvesové nastroje a

citera / keyboard instruments and zither
+

Topos Kolektiv [LEtoile de mer): Anna Friedlander, Tereza Kerle, Marek Matvija, Martin Klusak

Peter Vrabel - dirigent / conductor



CO JE CINEGOGA?

Cyklus CINEGOGA je unikatni syntézou kina a synagogy spojujici némy film, zivou hudbu
a historickou architekturu. Jeho smyslem je uvadét dosud maélo zndm4, historicka dila svétové
kinematografie a jejich prostfednictvim pfindset nové pohledy na zidovskou kulturu a tvlirce
tzv. postemancipacniho obdobi, do néhoz spadaji nejen pocatky mezindrodni organizace
sionistického hnuti a velkych migrac¢nich vin ze stfedni a vychodni Evropy do Nového svéta, ale
i bouflivy rozvoj avantgardniho uméni a kinematografie.

VSechny premiéry se tradi¢né odehravaiji v prostoru Spanélské synagogy, zbudované roku 1868
v tzv. maurském slohu. Neni bez zajimavosti, ze tato nejkrasnéjsi z prazskych synagog, jez byla
po dlouhou dobu pfirozenym duchovnim centrem prazskych némecky hovoficich Zidd a jez
zejména svou interiérovou vyzdobou z 80. let 19. stoleti leckomu pfipomene honosné interiéry
divadel ¢i okouzlujicich nickelodeon(, vznikala zhruba v téZe dobé a z podobnych pohnutek jako
dalsi, v daném pfipadé kvazisakralni architektura Narodniho divadla - zhmotnéni prfedstavy
o narodni identité a kulturni emancipaci Cechdl.

Diky vyjime¢nym akustickym kvalitdm prostoru jsou poklady z pfednich filmovych archiv(l vzdy
uvadény s origindlnim hudebnim doprovodem 3pickovych skladatell a interpretl. Existuje-li
plvodni ¢ rekonstruovand partitura, kterou je mozné synchronizovat s dochovanou verzi filmu,
jsou projekce doprovézeny novym nastudovanim ptvodni hudby. Pokud se ptvodni hudba
nezachovala, coz je ¢astéjsi pfipad, vznikaji na objednavku skladby zcela nové.

Cyklus Cinegoga iniciovala a pfipravuje kuratorka umeéleckych sbirek muzea Michaela Sidenberg.
Autorem hudebni dramaturgie je z velké ¢asti $éfdirigent Orchestru BERG Peter Vrabel.



FILMY A JEJICH TVURCI

Charles Sheeler, Paul Strand
Manhatta (1920])

Tvrdit, Ze Manhatta je jednim z prvnich pokust o filmovy dokument, by bylo troufalé, jisté Ize ale
souhlasit s tim, ze jde o prvnivédomeé vytvoreny avantgardni film v rdmci americké kinematografie,
ktery se navic stal pfedchiidcem takzvanych ,méstskych film(“ Hlavnim protagonistou je mésto
New York, metropole ,hrda a vasniva®, jak je, kromé dalSich epitet, nazyva doprovodny poeticky
text inspirovany versi Walta Whitmana (1819 1892). V zékladu textu Ize rozpoznat basen City of
Ships [Mésto lodi], zahrnutou do plivodné samostatné zamyslené sbirky Drum-Taps (Rany na
buben) obsahujici basné z doby americké ob&anské véalky. Ta se nakonec jako ostatni Whitmanova
poezie stala soucasti jediného rozsahlého korpusu nazvaného Leaves of Grass [Stébla travy).
Text pouzity ve filmu je ale z vétsi ¢asti parafrazi uzplsobenou potfebam filmového obrazu, jehoz
je text nedilnou soucasti.



Ralph Steiner
H20 (1929)
Mechanical Principles / Zakony mechaniky (1930)

Dvé cinematické kompozice Ralpha Steinera z prelomu 20. a 30. let 20. stoleti jsou vedle
filmovych pokust Paula Stranda dal$i ukazkou zdjmu americkych avantgardnich fotografl
o filmovy experiment. Patrné neprekvapi, ze Steiner, ktery predtim, nez se zacal vénovat
fotografii, studoval chemii, pojmenoval svij prvni filmovy pokus chemickym vzorcem. Voda jej
ovSem zaujala nikoli jako chemicka substance, ale jako nevSednimi vlastnostmi obdareny pfirodni
zivel, ktery ve svém kapalném amorfnim skupenstvi reaguje na plsobeni vnéjsich vlivli - svétla,
gravitace a kinetické energie - fascinujici hrou odleskd, textur, geometrickych obrazcli a efekt
na pomezi dokonalého optického klamu. Ve snimku z nasledujiciho roku nazvaném prosté
Mechanical Principles (Zakony mechaniky] je Steiner evidentné stédle pfitahovan fenoménem
abstrakce, kterd vsak jiz neni vysledkem plsobeni pfirodni, nybrz bytostné artificidlni sily -
organismu stroje.



Man Ray
Emak bakia (1926)
Létoile de mer / Mo¥ska hvézda (1928)

Nazev filmu Mana Raye, ktery je, jak naznacuje podtitul Cinépoeme, pokusem o poezii ,psanou
pohyblivym obrazem, znamend v jazyce euskera [baski¢tina) ,dej/te mi pokoj“ Soucasné
také odkazuje k nazvu domu v jihofrancouzském Biarritzu, kde Man Ray travival letni mésice.
V témér dvacetiminutovém asociativnim proudu se objevuji zdbéry z Rayovy filmové prvotiny
Le retour a la raison [Navrat k rozumu, 1923), z&asti postavené na animaci jeho ,rayograf(
[fotogram(i vzniklych expozici pfedméta rozlozenych pfimo na fotografickém papiru). Ackoli se
sam Man Ray o Emak bakia vyjadfoval jako o vcelku konvencni, logicky provazané kompozici, ve
snimku dominuje snaha spole¢nd véem dadaistdim a surrealistim: snaha o rozbiti pfibéhu jako
moralistniho vypraveéni, jez neni ni¢im vice nez opotfebovanou rekvizitou vyépélého méstackého
zivotniho stylu. Obvykly narativni postup je nahrazen nepfetrzitym vizualnim tokem, v némz se
Zivé méni v nezivé, femininni v maskulinni, abstraktni v konkrétni, realné ve snové a objektivni
pfechazi v opticky klam. K dosazeni dokonalé sugesce a plynulosti vyuzivd Man Ray celé Skaly
prostiedk(, at jiz filmové-technickych ¢i vypravnych: prolindni, dvojexpozice, vychyleni osy
zabéru na diagonalu, otaceni obrazu o 90 stupnl, optické efekty vyvolané prochazenim svétla
sklenénym prizmatem, animace, vyrazného divadelniho li¢eni... Ve filmu se kromé zajimavych
artefakt( - vlastnich autorovych matematickych objekt( a skulptur Pabla Picassa - objevuji také
zajimavi protagonisté: zhruba v poloviné vstupuje do zabéru v Zenu proménény surrealisticky
basnik Jacques Rigaut (1898 1929] a v roli dalsi z zenskych postav - fidi¢ky automobilu - vystupuje
jedna ze stézejnich osobnosti pafizské bohémy, Rayova muza 20. let Alice Prin, znama jako Kiki
de Montparnasse (1901 1953).

Poezie - tentokrat v podobé konkrétni basné z pera surrealisty Roberta Desnose (1900 1945) -
je také zakladem dalsiho filmu Mana Raye - L'étoile de mer (Mofska hvézda). Jak pravi avodni
titulek, jde o vizudlni transpozici ,Desnosovy basné, jak ji vidél Man Ray sam*. Hlavni Zenskou
protagonistkou je opét Kiki, zatimco muzi jsou tentokrat na platné dva: dalSi z okruhu pafizskych
surrealist(l, Desnos(lv pfitel André de la Riviére, a samotny Desnos. Genezi filmu popsal v roce
1929 Man Ray v ilustrovaném tydeniku Vu: ,Jednou jsem se pfiteli Robertu Desnosovi, ktery se
pravé chystal na jakousi dvoumési¢ni cestu, zminil, ze bych chtél natocit film na motivy néjakého
jeho textu. Slibil jsem, ze dilo dokon&im, nez se vrati, a tak mi druhy den rdno Desnos pfinesl|
basen pojednanou jako scénéf. Byla plnd podmanivych obraz(, i kdyZ v podstaté velice prosta.
Text oscilujici mezi realitou a snem napsal pfes noc, inspirovan morskou hvézdici, ktera stala
ve sklenéné nadobé na jeho no¢nim stolku.” V basni se ovsem skryva vice nez pouha fascinace
znehybnélou krasou preparovaného ostnokozce: dotyka se pfibéhu neopétované lasky, ktery ma
realny zaklad v Desnosové nenaplnéném vztahu k belgické kabaretni umélkyni Yvonne George
(1896 1930). Nedosazitelna, stale unikajici a proménliva femme fatale se v textu i v jeho filmové
adaptaci proménuje v hvézdici, objekt, jehoz se Ize zmocnit a ziskat nad nim plnou kontrolu,
ktery ale soucasné vyvolava strach a zlstavad nepfistupnym. Diky aluzim na Zenské zuby ¢i
bohyni Kybélé (tato nardzka vnasi do francouzského originalu hravost rymu - ,,Si belle! Cybeéle?*)
se hvézdice, pfirovnavana ke ,kvétu z masa a kosti“, stava komplexnim erotickym symbolem
odkazujicim k zenskému pohlavi a kastracni tzkosti. Silné asociativni spojeni s archetypem zeny
jako vé¢né avsak nedosazitelné pravodkyné koneéné podporuje také obecny nazev samotného
zivocisného druhu ,mofska hvézdice" (ve francouzském origindlu hvézda), jez upominad na
latinské spojeni stella maris, odkazujici k marianskému kultu.



NOVA HUDBA

Elika Cilkova (*1987] studovala skladbu v Praze na Konzervatofi Jaroslava
Jezka a Akademii muzickych uméni, kde v roce 2014 absolvovala pod
vedenim HanuSe Bartoné. Poté odjela diky Fulbrightovu stipendijnimu
programu na roc¢ni stdz na Columbia University v New Yorku. Tam
studovala u George Lewise a Georga Friedricha Haase, vénovala se také
vlastnimu kompozi¢nimu vyzkumu pod vedenim Freda Lerdahla. iz dfive
strévila rok na stazi ve Vidni (Universitat fur Musik und darstellende
Kunst), od kvétna 2015 je v programu doktorského studia na University
of Birmingham. Autorsky se vénuje mimo jiné zvukové krajiné [projekty
Zvuky ¢ernobylské zony, Pripjat Piano).

www.eliskacilkova.com

Hudbu k filmu Manhatta jsem zacala psat roku 2014, béhem mé rocni
»,manhattanské“ staze. K ujasnéni konceptu mi pomohl mdj tehdejsi
profesor a vyznamny americky skladatel George Lewis. Hudba zde
funguje jako jedna velkd skladba, jez volné ilustruje situace ve filmu, ale
také pFinasi vlastni reflexi sou¢asného New Yorku. M& v sobé prostor, aby
mezi ilustraci filmu a pouzitim nékterych prvka americké hudby 30. let
proplul vlastni kompozi¢ni pfistup.

Simon Voseéek (*1978) odeSel po absolvovéani Prazské konzervatofe
do Vidné, kde studoval na Universitat fir Musik, mimo jiné u Chayi
Czernowin a Ericha Urbannera. Za operu Biedermann und Brandstifter
[Biedermann a zhafi) ziskal cenu Outstanding Artist (2008). Po uvedeni
v Neue Oper Wien ji ¢eka britska premiéra v londynské Independent Opera
at Sadler’s Wells, rakousky rozhlas ji koncem letoSniho roku vyda na CD.
S podporou rakouského statniho stipendia nyni piSe dalSi operu pro
Sirene Operntheater. Je ¢lenem sdruzeni pro soucasnou hudbu Platypus
a divadelniho souboru Schallundrauch, kde jako skladatel i performer
pfipravuje inscenace vénované mladym. Jeho hudba zaznéla v celé fadé
zemi Evropy, Ameriky i v Australii, uvedly ho mimo jiné prestizni festivaly
Wien Modern, Klangspuren, MATA New York ad.

www.vosecek.eu

Halucinations / hudba k filmu Mechanical Principles

A I'neure ot les gardiens, d force de silence et fatigués de fixer I'obscurité,
sont parfois victimes d’hallucinations.

V dobé, kdy se strdzci, kvdli tichu, a unaveni civénim do tmy, ob¢as stdvaji
obétmi halucinaci.

[z knihy Roberto Zucco od Bernarda-Marie Koltése)



Jan Ryant D¥izal (*1986) absolvoval po ukon&eni hudebniho gymnazia
studium skladby na Prazské konzervatofi pod vedenim Otomara Kvécha
a zdaroven teorii a déjiny filmu a audiovizualni kultury na Masarykové
univerzité v Brné. V soucasné dobé pokracuje ve studiu kompozice
v magisterském programu prazské HAMU u prof. HanuSe Bartoné
a na Royal College of Music v Londyné. Absolvoval také studijni stdz na
Estonské hudebni akademii v Tallinnu, za¢astnil se i nékolika tuzemskych
a zahrani¢nich skladatelskych kurz(l. Mezi jeho nejvétsi Uspéchy patfi
provedeni komorni skladby Na kfidlech vazky na Prazském jaru 2013,
symfonického baletu Alenka v Fisi divii Symfonickym orchestrem Ceského
rozhlasu nebo prvni cena v soutézi Ceské filharmonie za skladbu Kure
melancholik.

www.jan-ryant-drizal.eu

H20 mne od pocatku fascinovalo svou obrazovou a stfihovou strukturou.
Reflexe vodni hladiny a proménlivé vinéni elementu se mi stalo zakladni
inspiraci pro praci s rytmy a jejich vrstvenim. Vnitfni tempo Steinerovych
zabéru i jejich délka se plynule proménuje, a tak se i ma hudba propada
do stale klidnéjSiho tempa, aby mohla v zavéru opét vytrysknout z hlubin.
Kli¢ k harmonii je prosty: A dur a C dur, jako vodik a kyslik v molekule vody.

Polsky skladatel Jacek Sotomski (*1987) absolvoval vratislavskou Hudebni
akademii Karola Lipinského ve tfide Agaty Zubel a Cezary Dochnowského.
Vedle skladeb pro sélové nastroje, hudby pro komorni ansambly, maly
i velky orchestr, vytvari také elektronické kompozice, bud ve formé
hotovych zvukovych dél nebo jako live electronics - ¢asto v kombinaci
s akustickymi nastroji. Vénuje se také scénické hudbé. Jeho dila zaznéla
na mnoha festivalech, jmenujme alespon ISCM World Music days,
VarSavsky podzim, Musica Polonica Nova, Ostravské dny nové hudby
nebo Cinemascope. Zucastnil se fady semindfl a masterclass, mimo
jiné s ensemblem musikFabrik, skladateli Bernhardem Langem, Jennifer
Walshe, Peterem Ablingerem nebo Louisem Andriessenem. S Mikotajem
Laskowskim zalozili v roce 2011 kapelu, ktera pouziva staré magnetofony
jako hudebni nastroje. Vydali jiz tfi nahravkové komplety.
www.sotomski.eu

Emak Bakia

Prislo mi trochu zvlastni psat hudbu pro film témér sto let po jeho vzniku,
ale zvlastni dobrym zplsobem. Pfedstava toho, jak byl asi ptijat ve 20.
letech, i jeho nazev ve mné vyvolaly pocit nepatfi¢nosti. Chtél jsem, aby
ma hudba byla z jiného svéta nez film, aby to vypadalo, ze se k celé véci
trochu nehodi. Nechapu ji jako ,soundtrack“ nebo hudbu, ktera doprovazi
projekci. Jde o samostatnou bytost, ktera ma obcas spojitost s vizudlni
slozkou.



Martin Klusak (¥1987) se skladbé zacal vénovat v souvislosti se zvukovou
a hudebni tvorbou pro film, nejprve jako student FAMU, pozdéji jako
nezavisly sound-designer. Od roku 2010, kdy zacal studovat skladbu
na HAMU u prof. lvany Loudové, se zamérfuje i na koncertni tvorbu. Za
své kratké plsobeni v této oblasti sklidil celou Fadu ocenéni, napfiklad
hlavni ceny v soutézich Prazského filharmonického sboru (2012) a soutéze
festival Janackav maj (2014), cenu vefejnosti v soutézi Orchestru BERG
[2013), cenu za nejlepsi ceskou elektroakustickou skladbu v soutézi Musica
Nova (2011, 2014) a dalsi. Je autorem hudby k celovecernimu snimku
Cesta do Rima uvedeném na MFF Karlovy Vary 2015. Jako tvlrce hudebni
a zvukové slozky se podilel na filmu Velka noc, ktery ziskal hlavni cenu na
Mezindrodnim festivalu dokumentéarnich filma Ji.hlava (2013).
www.martinklusak.cz

Nesnazim se puvodni dilo zakonzervovat (slozit podkresovou hudbu
k hladkému sledovani filmu), ale spide dialogem zvuku a obrazu ptvodni
némy film obohatit o svlij pohled a vytvofit nové vyznamy, které autor
jisté nezamyslel. Ovlivnila mé skutecnost, ze Robert Desnos, autor basné
LEtoile de mer, zahynul v roce 1945 v Tereziné. Charakteristickd hudebné-
zvukovad pasma ,stfihdm“ na obraz v rdzném kontextu a do filmu
se snazim otisknout zpravu o osudu basnika a jeho dila.



ORGANIZATORI

Zidovské muzeum v Praze, zalozené roku 1906, je nejvétsi instituci svého druhu v Evropé.
Pecuje o jednu z nejrozsahlejsich sbhirek judaik na svété, kterd obsahuje téméf 40 000 predmétl
a 100 000 knih z Cech a Moravy.

Je zaroven jednim z trvale nejnavstévovangjsich muzei v Ceské republice. Prohlidka jeho &tyF
synagog z rlznych historickych obdobi, Obfadni siné a svétozndmého Starého zidovského
hrbitova poskytuje vyjimecny kulturni zazitek - jeden z nejsilngjsich, jaky hlavni mésto nabizi.

Vedle stalych expozic v jednotlivych pamatkach a kratkodobych vystav v Galerii Roberta
Guttmanna muzeum pfiblizuje historii i sou¢asnost Zid( v ¢eskych zemich a jejich bohatou kulturu
i mnoha jinymi zplsoby. Zvlastni pozornost pfitom vénuje pofadani kulturnich, vzdélavacich
a osvétovych programt uréenych skoldm i Siroké verejnosti.

www.jewishmuseum.cz



Orchestr BERG je Spickové téleso, které jiz celou fadu let pfinasi svézi vitr na ¢eskou hudebni
scénu - uvadi inovativni ale zaroven divacky atraktivni projekty kombinujici sou¢asnou hudbu
s tancem, filmem, divadlem, projekcemi apod. Vystupuje ¢asto mimo tradi¢ni koncertni saly.
Orchestr BERG je jedinym ceskym orchestrem, ktery pravidelné objednava a ve svétovych
premiérach na svych akcich uvadi novinky ¢eskych skladateld predevsim mladé generace. Ma
tak na svém konté jiz témér stovku svétovych premiér. V ¢eskych premiérach také predstavuje
tvorbu téch nejvyznamnéjsich zahranic¢nich skladatell, mimo jiné i hudebni divadlo Schwarz auf
Weiss Heinera Goebbelse, hudebné filmovy kus Up-close Michela van der Aa, unikatni celovecerni
kompozici In vain Georga Friedricha Haase nebo legendarni dilo Gyérgye Ligetiho Poéme
symphonique pro 100 metronomd. Orchestr BERG uved| celou fadu vlastnich originélnich projektd,
napriklad ve spolupraci s tane¢niky 420PEOPLE, rezisérkou Petrou Tejnorovou, choreografkou
Mirkou EliaSovou nebo rezisérskym duem SKUTR. Spolupracuje také s témi nejvyznamnéjsSimi
¢eskymi organizacemi, mezi nimiz jsou naptiklad Narodni divadlo, Zidovské muzeum v Praze,
Centrum soucasného uméni DOX, festivaly Struny podzimu, Prazské jaro, Hudebni férum ad.
Vénuje se i edukativnim projektdm.

www.berg.cz

Peter Vrabel je slovensky dirigent, ktery zije a pracuje v Praze. Jesté jako student Akademie
muzickych umeéni v Praze zalozil v roce 1995 Orchestr BERG a urcil jeho hudebni smérovani -
diky nému je dnes tento orchestr ocefiovan jako jedinec¢ny interpret sou¢asné hudby a hudby
20. stoleti. Spolupracuje se soudobou ¢eskou skladatelskou 3pic¢kou a vytvafi inspirativni tvarci
prostor pro vynikajici umélce mladé generace. Prezentuje soucasnou ¢eskou hudbu nejen doma
ale i v zahranici. Je drzitelem Ceny Gideona Kleina. Za svoji praci s Orchestrem BERG ziskal v roce

2010 od Ceské hudebni rady / UNESCO ocenéni za zasluhy o kvalitu a $ifeni ¢eské hudby.



CO JSTE MOHLI VIDET A SLYSET: CINEGOGA 2009-2014

2014
Mésto bez Zidu

Rakousko, 1924

Rezie: Hans Karl Breslauer

Restaurovana a digitalizovana kopie: Filmarchiv Austria
Hudba: Petr Wajsar (svétova premiéra)

Provedeni: Orchestr BERG pod vedenim Petera Vrabela

2013
Bezdena duse: Henryk Szaro a polsky expresionismus

Silny ¢loveék

Polsko, 1929, 78 min.

RezZie: Henryk Szaro

Restaurovana a digitalizovana kopie: Filmoteka narodowa Warszawa, PL
Hudba a provedeni: Pink Freud



2012
Vychod a Zapad: Picon - Kalich - Goldin a staronovy svét

Vychod a zépad

Rakousko, 1923, 85 min.

Rezie: Sidney M. Goldin, lvan Abramson

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA
Hudba: Jan Dusek (svétova premiéra)

Provedeni: Orchestr BERG pod vedenim Petera Vrabela

20m
Tovarna na excentri€éno: Kozincev - Trauberg - Jutkevi¢ a FEKS

Novy Babylon

SSSR, 1929, 93 min.

Rezie: Leonid Trauberg, Grigorij Kozincev

Restaurovana, rekonstruovana a digitalizovana kopie: Absolut Medien, Germany
Hudba: Dmitrij Sostakovi¢ (1929)

Provedeni: Orchestr BERG pod vedenim Petera Vrabela

Kratky film: Dité ghetta (USA, 1910, 15 min.)

RezZie: D. W. Griffith

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA
Hudba: Jan Dusek (svétova premiéra)

Provedeni: Orchestr BERG pod vedenim Petera Vrabela

2010
Cesta za stéstim: Salomon Michoels a moskevské Statni zidovské divadlo GOSET

Zidovské $tésti

SSSR, 1925, 100 min.

Rezie: Alexander Granovsky

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA
Hudba a provedeni: Milo$ Orson Stédron (svétova premiéra)



2009
Hladova srdce: Ze Stetlu do Hollywoodu

Hladova srdce

USA, 1922, 80 min.

Rezie: Mason Hoper

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA; British Film
Institute, UK; Samuel Goldwyn Company, USA

Hudba: Jan Dusek (svétova premiéra)

Provedeni: Orchestr BERG pod vedenim Petera Vrabela



NA CO SE MUZETE TESIT: CINEGOGA 2016
(ne) 9 /10 + (po) 10 / 10 / 2016
Druhé pohlavi: Tilly Losch, Stella Simon, Maya Deren

Cinegoga 2016 se zaméfi na zensky aspekt experimentdlni filmové tvorby - tvirkyné
a protagonistky zidovského plivodu, jeZz zanechaly nesmazatelnou stopu ve vyvoji avantgardni
kinematografie, ale téz v oblasti fotografie [Stella F. Simon, Maya Deren), tance (Tilly Losch,
Maya Deren) a filmové teorie (Maya Deren). Poprvé prekro¢ime ¢asovou hranici roku 1929, jez je
povazovan za definitivni konec némé éry, a predstavime kratkometrazni snimky, které vznikaly
jako zamérné némé ryzi experimenty. Kromé filmu Hande: Das Leben und die Liebe eines
zartlichen Geschlechts, k némuz se dochovala plvodni partitura skladatele Marca Blitzsteina,
budou vsechny filmy uvedeny s novymi, pro projekt specidlné vytvofenymi kompozicemi
v hudebni dramaturgii uméleckého $éfa a dirigenta Orchestru Berg Petera Vrabela.

Stella F. Simon (1878 1973), Miklés Bandy (1904 1971)
Hdnde: Das Leben und die Liebe eines zdrtlichen Geschlechts / Hands: The Life and Loves of the
Gentler / Ruce: Zivot a ldsky nézného pohlavi, 1927 1928, USA, 13 min.

Norman Bel Geddes (1893 1958]), Tilly Losch (1903 1975)
Dance of Hands / Tanec rukou, 1930 1933, USA, 7 min.

Maya Deren (1917 1961)

Meshes of the Afternoon / Odpoledni osidla, spole¢né s Alexanderem Hammidem (1907 2004),
1943, USA, 14 min.

At Land / Na zemi, 1944, USA, 15 min.

Witch’s Cradle / Carodéjné hnizdo, 1944, USA, 12 min.

Ritual in Transfigured Time / Ritudl v proméné ¢asu, 1946, USA, 15 min.



WHAT IS CINEGOGUE?

CINEGOGUE is a series that combines “cinema” with “synagogue” to screen silent films
accompanied by live music in a historic space acclaimed for its architecture. Its mission is
to uncover little known works of world cinematography to present a different view of Jewish
culture and the artists of the post-emancipation period, which saw not only the inception of the
international Zionist movement and the large waves of immigration from Central and Eastern
Europe to the New World, but the frenetic growth of the avant-garde and cinema as well.

The premieres are annually held in the Spanish Synagogue, built in the Moorish Revival style
in 1868. The most stunning of all Prague synagogues, it was long the natural spiritual center of
the city’s German-speaking Jews. Its interior design from the 1880s brings to mind a luxurious
theater or the charm of a nickelodeon, and interestingly enough, it was built around the same
time, and perhaps for similar reasons, as the National Theater in Prague, a quasi-sacred structure
that embodied the national identity and cultural emancipation of Czechs.

Thanks to the synagogue’s acoustic qualities, these gems from internationally important film
archives are always accompanied by music from leading composers and performed live by
outstanding musicians. When the original or reconstructed score still exists, and it is possible to
synchronize it with the preserved copy of the film, then it is performed live. If the original score
has not survived, then a new one is composed specially for the occasion.

Over the past six years CINEGOGUE has become a fixture of the Jewish Museum in Prague’s fall
program. The series is conceived and organized by Michaela Sidenberg, the Museum'’s visual arts
curator.



FILMS

Paul Strand, Charles Sheeler
Manhatta (1920])

While it might be a bit presumptuous to call Manhatta one of the first attempts at documentary
film, one could certainly agree that it is the first film in American cinematography intentionally
conceived as experimental, becoming as well the precursor for “city films.” The main protagonist
is the city of New York, a metropolis “proud and passionate” in the words of Walt Whitman [1819-
1892), excerpts of whose verse appear in the film’s intertitles. One recognizes here the poem
“City of Ships,” which was part of the originally separate volume Drum-Taps, containing poems
from the time of the American Civil War, that was later incorporated into the ever-expanding
collection Leaves of Grass. Though this poem forms the textual base for the film, it is excerpted
and tailored to work symbiotically with the image.



Ralph Steiner
H20 (1929)
Mechanical Principles (1930)

These two cinematic compositions by Ralph Steiner from the turn of the 1930s are next to
Paul Strand’s work another example of the interest American avant-garde photographers
took in experimenting with the cinematic image. Having studied chemistry before he took up
photography, it should come as no surprise that Steiner titled his first film after a chemical
formula. Yet he was interested in water not as a chemical substance but as natural element
endowed with uncommon properties, which in its amorphous liquid state reacts to external
influences - light, gravity, and kinetic energy - with a fascinating play of reflections and textures,
geometric patterns and effects bordering on an impeccable optical illusion. In his film Mechanical
Principles a year later, Steiner is clearly still captivated by visual abstraction, although here
it is not a product of the work of nature but of an intrinsically artificial force - the mechanical
organism.



Man Ray
Emak Bakia (1926)
L’etoile de mer / The Starfish (1928)

The title of Man Ray’s film Emak Bakia is Basque (i.e., Euskara) for “Leave Me Alone.” Subtitled
a cinépoéme, it is an attempt to “compose” a poem through images in motion. It also refers to the
house in the southern French town of Biarritz where Man Ray spent his summers. A nineteen-
minute stream of associations, the film includes shots from Ray’s first film Le retour & la raison
(Return to Reason] that was in part constructed from animation of his “rayographs” [photograms
made from the exposure of objects arranged directly on photographic paper). Although Man Ray
himself claimed that Emak Bakia was an entirely conventional composition with a linear logic,
one clearly recognizes in the film the effort - common to all dadaists and surrealists - to disrupt
the story as didactic narrative comprising nothing more than the hackneyed props of fusty
bourgeoise life. Conventional narrative techniques are jettisoned for a continual flow of images
in which the animate turns into the inanimate, the feminine into the masculine, the abstract
into the concrete, reality into dream, and the object into optical illusion. Man Ray employs a
panoply of devices, film and narrative both, to achieve such masterly suggestion and continuity:
dissolves, double exposures, diagonally skewing the axis of the shot, rotating the image ninety
degrees, optical effects produced by light diffused through the prism of glass, animation,
extravagant theater makeup, etc. In addition to the fascinating artifacts in the film, such as
Man Ray’s own mathematical objects and Pablo Picasso sculptures, there are as well rather
interesting protagonists. Roughly around halfway through, the surrealist poet Jacques Rigaut
(1898-1929] appears dressed as a woman, and one of the female characters, who is driving a car,
is Alice Prin, known as Kiki de Montparnasse (1901-53), one of the leading figures of bohemian
Paris and Man Ray’s muse and lover for much of the 1920s.

Poetry - in this instance a specific poem penned by surrealist Robert Desnos (1900-45) - also
forms the basis of the other Man Ray film, L'etoile de mer [The Starfish]. As the introductory
caption states, this was a visual transposition of “a poem by Robert Desnos as seen by Man Ray.”
The female protagonist is again played by Kiki while there are two male roles: one by Desnos’s
friend André de la Riviére, also associated with the Paris surrealists, and the other by Desnos
himself. In 1929, Man Ray described how the film came about in the illustrated weekly Vu:

“One night | told my friend Robert Desnos, before he left on a two-month journey, that | would be
happy to make a film out of a script by him. | committed myself to finishing the film by the time he
would be back, and the following morning, as promised, Desnos brought me a script-like poem
filled with very photogenic images, yet very simple, as such a poem inspired by a starfish kept
in a jar by his bed and written over the previous night, made half of dreams and half of reality.”
More than mere fascination with the inert beauty of a preserved echinoderm in a jar, prevalent
in the poem is the motif of unrequited love, which Desnos has mined from his unreciprocated
feelings for the Belgian cabaret artiste Yvonne George [1896-1930). The femme fatale of the
text - inaccessible, forever elusive and protean - is transformed in the film into a starfish, an
object that one can take hold of and exert complete power over while at the same time it induces
fear and remains untouchable. Through allusions to women’s teeth and the goddess Cybele
(the French original Si belle! Cybeéle? forms a playful homophone] the starfish, compared to “a
flower of flesh,” becomes an elaborate erotic symbol for the vulva and castration anxiety. The
close association to the archetype of the female as eternal yet inaccessible guide is ultimately
underpinned by the common name of this marine animal: the French for “starfish” - I'étoile de
mer - literally means “star of the sea,” which brings to mind the Latin title Stella Maris connected
to the cult of the Virgin Mary.



ON NEW MUSIC

Eliska Cilkova (b. 1987) studied composition in Prague at the Jaroslav Jezek
Conservatorium and the Academy of Performing Arts under Hanus Barton,
graduating in 2014. She then studied for a year as a Fulbright Scholar with
George Lewis and Georg Friedrich Haas at Columbia University in New
York, and under Fred Lerdahl’s guidance she experimented with her own
compositions. Earlier she had spent a year in Vienna at the Universitat fur
Musik und darstellende Kunst, and since May 2015 she has been pursuing
a doctorate at University of Birmingham. Her work has been focused on
creating soundscapes, such as the projects Sounds of the Chernobyl Zone
and Pripyat Piano.

www.eliskacilkova.com

| began composing the score for Manhatta during my “Manhattan” year
on a scholarship. My former professor there, the eminent American
composer George Lewis, helped me to refine my original concept. The
music works as a single large composition that freely illustrates the
situations portrayed in the film while also presenting personal reflections
on contemporary New York. It creates a space between illustrating the
film and borrowing some elements from American music of the 1930s for
my own approach to composition to come through.

After graduating from the Prague Conservatorium Simon Voseéek
[b. 1978) studied in Vienna at the University of Music and Performing
Arts under Chaya Czernowin and Erich Urbanner et al. For the opera
Biedermann und die Brandstifter (Biedermann and the Arsonists]) he
was awarded the Outstanding Artist Prize in 2008. It premiered at Neue
Oper Wien, and November 2015 will see its British premiere in London at
Independent Opera at Sadler’s Wells. Austria Radio [ORF) will be bringing
out a CD of the performance at the end of the year. With the support of an
Austrian State grant he is currently composing another opera for Sirene
Operntheater. Vosecek is a member of the Platypus New Music Group
and the Schallundrauch performing arts agency, in which as a performer
and composer he creates productions for schools and youth groups. His
music has been performed in many countries in Europe, the Americas,
and in Australia as well as at prestigious festivals such as Wien Modern,
Klangspuren, and MATA New York.

www.vosecek.eu

Hallucinations / music to the film Mechanical Principles

A I'neure ot les gardiens, d force de silence et fatigués de fixer I'obscurité,
sont parfois victimes d’hallucinations.

At a time when the guardians, from silence and fatigue from staring into
the darkness, are sometimes prey to hallucinations.

[from the play Roberto Zucco by Bernard-Marie Koltés)



After finishing a music gymnasium, Jan Ryant D¥izal [b. 1986] graduated in
composition from the Prague Conservatorium under Otomar Kvéch while
also studying in the Department of Film Studies and Audiovisual Culture
at Masaryk University in Brno. At present he is continuing his studies of
composition in the Masters program of the Music and Dance Faculty of
the Academy of Performing Arts in Prague under Hanu$ Bartor and at
the Royal College of Music in London. Having been on scholarship at the
Estonian Academy of Music in Tallinn, he has also attended many courses
on composition both at home and abroad. He has achieved his greatest
success with the chamber composition On a Dragonfly’s Wings for Prague
Spring in 2013, the symphonic ballet Alice in Wonderland, performed
by the Prague Radio Symphony Orchestra, and first prize in the Czech
Philharmonic competition for the composition The Melancholic Chicken.
www.jan-ryant-drizal.eu

H20 fascinated me from the outset with its structure of images and cuts.
Reflecting surfaces of water and the variations created by an undulating
element gave me the initial inspiration to work with rhythm and layerings.
As the inner tempo of Steiner's shots and their length fluidly alter, the
tempo of my music becomes ever more tranquil only to conclude by
gushing up again from the depths. The harmony is a simple interplay
between two major keys - A and C - to represent the two elements of the
water molecule - hydrogen and oxygen.

Polish composer Jacek Sotomski [b. 1987) graduated from the Karol Lipifski
Music Academy in Wroctaw, studying composition under Agata Zubel and
Cezary Duchnowski. In addition to compositions for solo instruments,
chamber ensembles, small and large orchestras, he has also created
electronic music, both in the form of fixed audio files (“tape music”) and
live electronics, often with the accompaniment of acoustic instruments,
and composed music for plays. His work has been performed at many
festivals, such as ISCM World Music Days, Young Composers Meeting,
Warsaw Autumn, Musica Polonica Nova, Musica Electronica Nova,
Ostrava Music Days, and Cinemascope. He has participated in workshops
and masterclasses with the ensemble musikFabrik and the composers
Bernhard Lang, Jennifer Walshe, Peter Ablinger, and Louis Andriessen
among others. In 2011, he and Mikotaj Laskowski formed a band that uses
old cassette players as instruments. To date they have released 3 LPs.
www.sotomski.eu

Emak Bakia

| found it somewhat odd to score a silent movie nearly 100 years after it
was made, but odd in a good way. My image of its reception in the 1920s
along with its title gave me a single feeling - maladjustment. | wanted my
music to be from a different world than the movie’s, to sound like it does
not exactly fit the whole situation. | don’t really see it as a soundtrack or
as musical accompaniment to the film. It is an entirely independent entity
that every so often intersects with the visual layer.



Martin Klusak (b. 1987] first became interested in composition by creating
soundtracks and music for film as a student at the Film and TV School
[FAMUJ in Prague and later as a sound designer. Since 2010, when he began
to study composition at the Music and Dance Faculty of the Academy of
Performing Arts in Prague (HAMU] under lvana Loudova, he has focused
on concert work. Over the past few years his work has garnered a number
of awards: first prize in the competitions held by the Prague Philharmonic
Choir [2012] and the Janacek May International Festival [2014); the Public’s
Choice Prize given by BERG Orchestra (2013]; and the prize for the best
Czech electroacoustic composition in Musica Nova (2011, 2014). He
composed the score for the film Cesta do Rima [Journey to Rome], which
had its premiere at the Karlovy Vary International Film Festival in 2015.
He also contributed music and sound elements to the film Velkd noc [The
Great Night], which was awarded a first prize at the Jihlava International
Documentary Film Festival in 2013.

www.martinklusak.cz

Rather than preserve the original work [by composing background music
to the fluid flow of the film), my intention was to create a dialogue between
sound and image to enhance the silent film with my own perspective and
thereby give it a new meaning that Man Ray could not have contemplated.
| was influenced by the fact that Robert Desnos, who wrote the poem
“L’Etoile de mer,” died in 1945 in Terezin. | have “cut out” characteristic
music-sound passages to accompany the images in a disparate context
with the objective to imprint information on the fate of the poet and his
work.



ORGANIZERS

Founded in 1906, the Jewish Museum in Prague is the largest institution of its type in Europe
and administers one of the largest collection of Judaica in the world, comprising nearly 40,000
objects and 100,000 books from Bohemia and Moravia.

The JMP is also one of the most visited museum in the Czech Republic. Its exhibitions in four
synagogues from various historical eras, the Ceremonial Hall, and the world-famous Old Jewish
Cemetery all give the visitor a truly unique cultural experience, perhaps the most powerful the
city has to offer.

In addition to the permanent exhibitions in the individual historical sites and the short-term
exhibitions in the Robert Guttmann Gallery, the museum uses other activities to acquaint the
public with the rich cultural history and contemporary life of Czech Jews. Particular emphasis
is given to cultural and educational programs for schools and the public at large.
www.jewishmuseum.cz



BERG Orchestra is one of the leading music ensembles, having for years brought a breath of
fresh air to the Czech music scene. Its innovative concerts have attracted the public’s attention
with its combination of contemporary music, dance, film, theater, and video projections. BERG
often performs outside the traditional concert hall setting, and it is the only Czech orchestra that
regularly commissions and performs world premieres of Czech composers, particularly those of
the younger generation. It has to date performed nearly a hundred world premieres. BERG also
performs Czech premieres of world-class foreign composers, such as the staging of Schwarz auf
Weiss (Black on white) by Heiner Goebbels, music to the video projection Up-Close by Michel van
der Aa, the unique concert-length composition In vain by Georg Friedrich Haas, and Gyorgy Ligeti’'s
legendary work Poéme Symphonique for 100 metronomes. BERG has performed a number of its
own original projects as well, such as its collaboration with the dance troupe 420PEOPLE, the
director Petra Tejnorova, the choreographer Mirka ElidSov4, and the directorial tandem SKUTR.
The orchestra has worked with leading Czech institutions, among them the National Theater, the
Jewish Museum in Prague, the DOX Centre for Contemporary Art, the Strings of Autumn festival,
the Prague Spring International Music Festival, the Music Forum, and others, and has taken part
in many educational projects.

www.berg.cz

Peter Vrabel is a Slovak conductor who lives and works in the Czech Republic. While still a
student at the Academy of Performing Arts in Prague he founded the BERG Orchestra in 1995
and conceived its musical direction. Under his direction, BERG today is highly regarded for its
incomparable performances of music both contemporary and from the 20th century. Vrébel
collaborates with the top Czech composers, providing inspiration to the younger generation of
emerging composers and performers by creating opportunities for their music to be heard. He
has conducted contemporary Czech music both at home and abroad. A recipient of the Gideon
Klein Prize, his work with BERG Orchestra was commended in 2010 for artistic excellence and the
promotion of Czech music by the Czech section of the International Music Council of UNESCO.



HEARD AND SEEN: CINEGOGUE 2009-2014

2014
The City Without Jews

Austria 1924

Directed by: Maximilian Hugo Bettauer

Conservation, reconstruction and digitization: Filmarchiv Austria
Music by: Petr Wajsar (2014), world premiere

Performed by: BERG Orchestra conducted by Peter Vrabel

2013
Bottomless Soul: Henryk Szaro and Polish Expressionism

The Strong Man

Poland, 1929, 78 min.

Directed by: Henryk Szaro

Conservation and digitization by: Filmoteka narodowa Warszawa, PL
Music by: Pink Freud



2012
East & West: Picon / Kalich / Goldin and the Old-New World

East and West a.k.a. Mazl tov

Austria, 1923, 85 min.

Directed by: M. Goldin, lvan Abramson

Conservation and digitization by: The National Center for Jewish Film, USA
Music by: Jan Dusek (2012), world premiere

Performed by: BERG Orchestra conducted by Peter Vrabel

20m
The Eccentricity Factory: Kozintsev - Trauberg - Yutkevich and FEKS

The New Babylon

USSR, 1929, 93 min.

Directed by: Leonid Trauberg, Grigorij Kzincev

Conservation, reconstruction and digitization by: Absolut Medien, Germany
Music by: Dmitrij Sostakovi¢ (1929)

Performed by: BERG Orchestra conducted by Peter Vrabel

Short film: A Child of the Ghetto

USA, 1910, 15 min.

Directed by: D. W. Griffith

Conservation and digitization by: The National Center for Jewish Film, USA
Music by: Jan Dusek (2011), world premiere

Performed by: BERG Orchestra conducted by Peter Vrabel

2010
The Pursuit of Happiness: Salomon Michoels and the Moscow State Yiddish Theater GOSET

Jewish Luck a.k.a. Menachem Mendl

USSR, 1925, 100 min.

Directed by: Alexander Granovsky

Conservation and digitization by: The National Center for Jewish Film, USA

New music composed and performed by: Milog Orson Stédror (2010), world premiere

2009

Hungry Hearts: From Shtetl to Hollywood

Hungry Hearts

USA, 1922, 80 min.

Directed by: E. Mason Hoper

Conservation and digitization by: The National Center for Jewish Film, USA; British Film Institute,
UK; Samuel Goldwyn Company, USA

Music by: Jan Dusek (2009), world premiere

Performed by: BERG Orchestra conducted by Peter Vrabel



LOOKING AHEAD: CINEGOGUE 2016
Oct. 9-10, 2016
The Second Sex: Tilly Losch, Stella Simon, Maya Deren

Cinegogue 2016 is devoted to the women of experimental film - Jewish filmmakers and
protagonists who left their mark on avant-garde cinematography as well as photography (Stella
F. Simon, Maya Deren), dance (Tilly Losch, Maya Deren), and film theory [Maya Deren). For the
first time we will leave the 1920s, which defined the silent era, and screen short films that were
made silent by choice and purely experimental. Apart from Hédnde: Das Leben und die Liebe eines
Zdrtlichen Geschlechts, whose original score by Marc Blitzstein has been preserved, all the films
will be accompanied by new music composed especially for the occasion and arranged by Petr
Vrabel, the artistic director and conductor for Berg Orchestra.

Stella F. Simon (1878-1973), Mikl6s Bandy (1904-71)
Hdnde: Das Leben und die Liebe eines zdrtlichen Geschlechts / Hands: The Life and Loves of the
Gentler Sex, 1927-28, USA, 13 min.

Norman Bel Geddes (1893-1958), Tilly Losch (1903-75)
Dance of Hands, 1930-33, USA, 7 min.

Maya Deren (1917-61)

Meshes of the Afternoon, with Alexander Hammid (1907-2004), 1943, USA, 14 min.
At Land, 1944, USA, 15 min.

The Witch’s Cradle, 1944, USA, 12 min.

Ritual in Transfigured Time, 1946, USA, 15 min.
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Dékujeme kreativni agenture Brainz.cz za vizualni styl a grafiku.
We would like to thank Brainz.cz for visual style and design.

fotografie: Pavel Hejny (BERG), Karel Suster [Vrabel), Zidovské muzeum v Praze

(Spanélska synagoga), Z. & J. Havlinovi (Cilkova), Pavel Matéji¢ek (Klusak), Eva Orosova
(Drizal), Alois Ollinger [Sotomski), Igor Ripak [Vose&ek)



